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me that shortly after she was graduated from Constan-
tinople College she thought she would like to arrange her
house in the European fashion; accordingly, she pre-
pared furniture, pictures and ornaments suitable for fur-
nishing her rooms according to Western customs. And
then she said the result was, to her surprise, that she felt
a great loss of freedom: she couldn't breathe with so
many things around, so she had most of them removed.
By placing the Oriental sofas at the side of the room,
she arranged large drawing-rooms with wide intervening
spaces, through which flooded the abundant light and air
which are common in all Oriental houses. Turkish
salons, with their painted walls, their floors covered with
the richest rugs, and heavily embroidered cushions on
low couches, are usually very beautiful.
I believe that the probable explanation of the Oriental
idea of beauty in the household comes from the mosques,
where one sees large spaces; they are never ornamented
except by quotations from the Koran and the hanging
chandeliers which furnish light at night, but the floors
are covered with the richest and most beautiful rugs that
can be found in the East. This religious idea of beauty
has doubtless furnished the suggestion in the conscious-
ness of the individual that makes a typical Oriental house
so different from a Western home—although from the
point of view of absolute aesthetics perhaps not less
beautiful.
Peasants of all races in the Turkish Empire form a
wholly different class of society from the women in the
cities, and constitute the conservative element that con-
nects the present with the past. As I have described the
life of Turkish women in the cities, by way of contrast,
let us turn next to that of Mohammedan women among
the Kurds, who live in the mountains of eastern Turkey.
Both Kurdish men and women wear flowing robes and
heavy embroideries, I remember once meeting a Kurd-

